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why study art  h i story?
	 God made us creative and on Mount Sinai 
gave instructions on how to use art. Virtually 
all cultures have made art, and that culture’s 
art reveals its hopes, dreams, and beliefs. 
Sometimes all we have of a past culture is its 
art. If you do an online search for the Italian 
Renaissance, much of it will be about the art. 
For nearly two thousand years, Christians have 
made art. Art educates and enriches faith. And 
by studying the art of the past, their hopes, 
dreams, and beliefs, we can learn something 
about ourselves in the present.

about th i s  curr icu lum
	 We hope this guide will be helpful as you 
study art history. The Veritas Press History of 
Art curriculum was designed to give students a 
concise body of information that they can more 
easily assimilate. The answers to questions on 
the worksheets and tests can all be found on the 
cards. There are 32 art movements featured in 
the cards in this series. That is approximately 
one per week. The projects are only suggestions, 
so use your imagination and have fun with your 
group. You will note that the projects vary to 
appeal to different ages (for example, a younger 
student would enjoy making the Aegean activity 
A Museum for the Little People project while older 
students would benefit from completing the 
Nudity in Art reading). You may choose the ones 
you think are appropriate for your students. The 
intent of this course is that student and teacher 
engage the art and history together. Particularly, 
if you are using this series for second grade or 
below, you may need to read the material to 
the students and have them reply orally. You 
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will also want to sing the song daily for the first 
few weeks until it is memorized. Remember, 
the reason for the song is to help memorize the 
chronology of the events. After the song has been 
memorized, it is also good to have the students 
sometimes recite events in proper order rather 
than singing it. A sample school week might be 
planned as follows:

monday

Sing The Great Art Hist’ry Song (page 223). You 
may want to have a student hold up the flash-
cards as everyone sings. The teacher should talk 
through the Art + History timeline, setting the 
card in its historical context, and then introduce 
the vocabulary before reading the card. 
	 Present the new card. Read the back and dis-
cuss it with the students. Allow different students 
to read it out loud if you can. Then allow the 
students to answer questions on the correspond-
ing worksheet. The questions are based on infor-
mation on the cards and the introduction page. 
If you are working with second grade or below, 
they may need to be asked to do this orally for 
the first part of the year.

tuesday

Sing the The Great Art Hist’ry Song. Orally  
review questions from this card’s worksheet  
and from previous worksheets. Obviously, you 
cannot review every question every day, so do a 
sampling. Review titles of the artworks.

wednesday

Sing the The Great Art Hist’ry Song. Recite the art 
movements studied and their dates. Note: Some 
dates have been rounded off in this program to 
help younger students. Do one of the projects.

thursday

Sing the The Great Art Hist’ry Song. Orally review 
titles of artworks. Discuss how this card relates 
to those before it. Perhaps play The Curator 
Game (instructions are found on page 103).

f r i day

Give the quiz. These are found starting on page 
227, along with three tests. Go right now and 
tear them out. Set them aside until your student 
is ready to take them. Use remaining time for 
class instruction and drill. If using the Veritas 
Press History Cards, discuss how this card 
relates to the history that was going on at the 
time the artworks were made.

	 Another 
way to use this 
curriculum is 
to spread it out 
over a study of 
history. All the 
cards sync up 
with the Veritas 
Press History 
Flashcards. Each 
card has a color 
bar across the 
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top of the card that matches the history cards, 
and the overview pages have timelines that use 
the history card number system to place the art 
in sequence.  
	 Finally, the art history cards could be used to 
complement an art program, mixing them in as a 
way to add depth and inspiration while develop-
ing basic art skills.

have fun
	 Having fun makes it easy to learn. Using the 
cards for games is one way. Ask the children 
to shuffle them and then see who can get their 
cards in order the fastest. Or have four to six stu-
dents mix up their cards and then play Go Fish. 
This allows them to get familiar with the titles. 
Or you can go to a large room and see who can 
arrange their own timeline on the floor the fast-
est. Playing The Curator or the Art Memory Game 
are great ways to make the study of art history 
a delight. Keep in mind, the whole point of this 
program is to nurture a love of art and to give the 
students a handful of works in their minds that 
they can use as mile markers for studying history 
and art history in the future.
	 We have found one of the best ways to file 

the cards is to punch a hole in the top right cor-
ner and keep them on a large ring. The children 
can add the newest card and also have the pre-
vious cards handy. Another idea is to put Velcro 
strips on the card and on the wall, and start 
a timeline that children can put up and take 
down over and over again. An extra set of cards 
mounted at the end of the room for a reference 
timeline is a good idea, too.
	 Each worksheet, test, or writing assign-
ment should receive three grades: one each for 
Content, Grammar and Linguistics (Spelling).

content

On a scale of 1 to 15, grade for completeness or 
the correct answer to a question. This grade is 
applied to their Art grade. If your grading system 
is different from 1 to 15, use yours.

grammar

The child should answer the questions in com-
plete sentences, in which he first restates the 
question. For example:

Question:  
	 What are mosaics?
Answer: 
	� Mosaics are small 

bits of colored 
glass, marble, and 
gold leaf fused 
between layers  
of glass, set into 
walls, floors,  
and domes.

Initially in second grade the teacher may want 
to write a portion of the sentence on the board 
for the students to copy until they learn to do 
this correctly on their own. As the weeks go by, 
gradually wean them until they are able to do 
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this on their own. Second graders adjust to this 
in about six weeks. Sentences should begin 
with a capital letter and end with an appropri-
ate punctuation mark. As the year progresses 
you can grade more strictly for grammar. This 
grade should be applied to an Application 
grade in grammar, but should not affect the Art 
grade. We suggest application at twenty per-
cent of the overall grade. 

l ingu ist ics

The students should spell all words correctly. 
You should deduct for misspelled words once 
the rule for spelling that word has been mas-
tered. This grade should be applied towards a 
Linguistics application grade, again not affecting 
their Art grade.

scope
	 All histories are selective. This curriculum is 
a distinctively Christian overview of art history 
covering well-known works like the Venus of 
Willendorf, the Bust of Neffertiti, Winged Victory, 
the Mona Lisa, and American Gothic. But the 
program also takes time to focus on works by 
Christians and art about the Christian Faith. 
Out of neccessity an art history program that is 
limited to 32 flashcards will have to leave out 
important works. Therefore, in order to follow 
the flow of Western art and particularly feature 
art about Christianity, the study of architecture, 
Asian art, Oceanic art, Folk art, Native American 
art, Islamic art, and others has been intentionally 
left out. In spite of these limitations, by the end of 
using this curriculum your student will be able to 
identify all the major art movements in Western 
art as well as know the titles and artists respon-
sible for over five dozen artistic masterpieces. 
These movements and works of art are the gram-
mar of art history and will allow the student to 
navigate nearly every museum of Western art 
in the world, as well as know how they fit in the 
study of history.
	 May the Lord bless you in this study—for 
glory and for beauty!

H I S T O R Y  O F  A R T   |   6

History of Art
how  to  use  th i s  curr icu lum



H I S T O R Y  O F  A R T   /   7

History of Art
tab l e  of  contents

1	 PREHISTORIC
Introduction	 10
Worksheet	 11
Artist of Faith: God	 12
Activity: Cave Painting 	 13

2	 MESOPOTAMIAN
Introduction	 14
Worksheet	 15
Activity: Lamassu, etc	 17
Artist of Faith: Sandra Bowden	 18

3	 EGYPTIAN
Introduction	 20
Worksheet	 21
Activity: Ark of the Covenant	 23
Activity	 25
Review	 26
Artist of Faith: Bezalel Urison	 27

4	 AEGEAN
Introduction	 28
Worksheet	 29
Activity: Fresco	 31
Activity: A Museum for the Little People	 32
Activity: Picture Studies	 33

5	 GREEK
Introduction	 34
Worksheet	 35
Reading: Golden Mean	 37
Reading: Naked Vs. Nude	 38

6	 ROMAN
Introduction	 40
Worksheet	 41
Review	 43
Activity: Bust	 45

7	 EARLY CHRISTIAN
Introduction	 46
Worksheet	 47
Activity: Christian Symbols	 49

8	 BYZANTINE
Introduction	 52
Worksheet	 53
Activity: Eraser Mosaic	 55
Artist of Faith: Mary McCleary	 56

9	 EASTERN CHRISTIAN
Introduction	 58
Worksheet	 59
Art Study: Ethiopian Icons	 61
Vocabulary	 62
Review	 63

10	 CELTIC
Introduction	 64
Worksheet	 65
Activity	 67
Artist of Faith: Saint Columba	 69

11	 CAROLINGIAN
Introduction	 70
Worksheet	 71
Reading: The Saint John’s Bible	 73
Artist of Faith: Donald Jackson 	 74
Art Study: The Codex Aureas	 77

12	 ROMANESQUE
Introduction	 78
Worksheet	 79
Activity: Fairy Tale Tapestry	 81
Review	 83



13	 GOTHIC
Introduction	 84
Worksheet	 85
Reading: Saints	 87
Artist of Faith: Tanja Butler	 88

14	 EARLY RENAISSANCE
Introduction	 90
Worksheet	 91
Activity: Egg Tempra	 93
Reading: Madonna	 94
Reading: Perspective	 96
Art Study: The Doors of Paradise	 97

15	 HIGH RENAISSANCE
Introduction	 98
Worksheet	 99
Activity	 101
Review	 102
Activity: The Curator Game	 103

16	 NORTHERN RENAISSANCE
Introduction	 104
Worksheet	 105
Art Study: The Procession to Calvary 	 107
Activity: The Fall of the Rebel Angels	 108
Artist of Faith: Albrecht Dürer 	 110

17	 MANNERISM
Introduction	 112
Worksheet	 114
Art study: The Deposition	 115
Artist of Faith: Edward Knippers 	 116

18	 BAROQUE
Introduction	 118
Worksheet	 119
Review	 121
Review	 122
Reading: Poussinists vs. Rubenists	 123

19	 DUTCH GOLDEN AGE
Introduction	 124
Worksheet	 125
Activity: Vanitas	 127
Artist of Faith: Rembrandt 
	 Harmenszoon Van Rijn 	 128

20	 NEOCLASSICISM
Introduction	 130
Worksheet	 131
Art Study: The Apotheosis of Homer	 133
Activity: Life of Christ	 134

21	 ROMANTICISM
Introduction	 136
Worksheet	 137
Review	 139
Review	 140
Artist of Faith: Frederic Edwin Church	 141

22	 PHOTOGRAPHY
Introduction	 142
Worksheet	 143
Review	 145
Artist of Faith: Ruth Naomi Floyd	 146

23	 REALISM
Introduction	 148
Worksheet	 149
Art Study: The Railway	 151
Artist of Faith: Jean-François Millet	 150

24	 AMERICAN REALISM
Introduction	 154
Worksheet	 155
Artist of Faith: Henry O. Tanner 	 157
Artist of Faith: Catherine Prescott 	 158
Review	 160
Review	 161

H I S T O R Y  O F  A R T   |   8

History of Art
tab l e  of  contents



H I S T O R Y  O F  A R T   |   9

25	 IMPRESSIONISM
Introduction	 162
Worksheet	 163
Art Study: The Rouen Cathedral 	 165
Activity: Water Lilies	 166

26	 POST-IMPRESSIONISM
Introduction	 168
Worksheet	 169
Artist of Faith: Vincent Van Gogh	 171
Activity	 175
Artist of Faith: Daniel Finch 	 176

27	 EXPRESSIONISM
Introduction	 178
Worksheet	 179
Activity: Scissor Music	 181
Review	 183
Artist of Faith: Georges Rouault	 184

28	 CUBISM
Introduction	 186
Worksheet	 187
Activity	 189
Activity	 190
Review	 191

29	 ABSTRACTION
Introduction	 192
Worksheet	 193
Activity: Haiku	 195
Activity: Scavenger Hunt	 196

30	 ABSTRACT EXPRESSIONISM
Introduction	 198
Worksheet	 199
Review	 201
Review	 202
Artist of Faith: Makoto Fujimura	 203
Activity: Color Field	 204
Activity: Action Painting	 205

31	 POP
Introduction	 206
Worksheet	 207
Reading: Warhol and Wyeth	 209
Artist of Faith: Wayne Adams	 210

32	 CONTEMPORARY
Introduction	 212
Worksheet	 213
Artist of Faith: Bruce Herman	 215
Reading: Postmodern Movements	 218
Artist of Faith: Lynn Aldrich 	 220
Review	 222

THE GREAT ART HIST’RY SONG	
Song Lyrics/Sheet Music	 223

APPENDIX
Field Trip	 224
Art Report	 225
Art Auction Game	 226
Quizzes and Tests	 227
Answers	 301
The Curator Game cards	 311
Art Memory Game cards 	 321

History of Art
tab l e  of  contents



Prehistoric 
introduct ion :  caves and carv ings

art+ h istory

Days 1–7	 Creation, God 1/1*
			   (Genesis 1–2) 
		   	 The Fall in the Garden 
			   (Genesis 3) 2/2
		   	 The Flood 4/5
			   (Genesis 6–9)
			   Lion Man of Hohlenstein Stadel
			   Venus of Willendorf
			   Lascaux Caves (Hall of the Bulls)
	 	

vocabu lary

Introduce the following words and their  
definitions before reading the art card:

artisan: a person good at making things; 
	 a craftsman
abstract: lines and shapes that do not form 
	 the appearance of a natural object
ibex: a goat with long, curved horns
prehistoric: relating to the time before recorded
	 history
Venus: an ancient goddess of love and beauty
sculpture: three-dimensional forms either 
	� carved from something like marble or  

built up with something like clay

*The colored numbers in the timelines and the colored bars under the 
pictures connect this curriculum to the Veritas Press History Flashcards 
and Bible Flashcards. Each art history card has a gold bar along the 
top to indicate that it is part of the art history series, but it also has a 
colored bar that synchs the card to the history flashcards.
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The Flood

The Creation of Sun and Moon

Gustave Doré

Michelangelo
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Prehistoric
worksheet

1.	� According to the Bible, who was the 
	 first artist? 

2.	 Where are the famous Great Hall of Bulls
	 cave paintings located? 

3.	� What are some of the other animal  
drawings found in the cave systems near 
the Hall of Bulls? 

4.	� What famous sculpture was nicknamed “the pear”? 

5.	� What is missing from the face of “the pear”? 

6.	� From what was the Lion Man sculpture carved? 

MichelangeloThe Separation of Light from Darkness



The first, and best artist that ever was—whose 
artwork every artist since has copied—is God. He 
made everything that artists try to represent in 
their art, and made all the materials artists use 
to make their art. God’s creativity is described in 
Genesis, but also sung about in Psalm 148:

	 . . . Let them praise the name of the Lord,
	 For He commanded and they were created.
	 He also established them forever and ever;
	 He made a decree which shall not pass away.
	 Praise the Lord from the earth,
	 You great sea creatures and all the depths;
	 Fire and hail, snow and clouds;
	 Stormy wind, fulfilling His word;
	 Mountains and all hills;
	 Fruitful trees and all cedars;
	 Beasts and all cattle;
	 Creeping things and flying fowl;
	 Kings of the earth and all peoples . . . 
	

	 Most people study Genesis 1 to discuss how 
everything was made. But we should take time to 
wonder at all of the beautiful artwork. One way 
to think about God’s art is to look at each day of 
Creation as a source of color: 

DAY 1: 	 white, black (heavens, earth; light, dark)
DAY 2:	 blues; transparency (water, sky) �
DAY 3: �	 �earthtones, greens, violets; (seas, land,  

vegetation)
DAY 4: 	�yellows, oranges; (sun, moon, stars)
DAY 5: �	�florescents, reds, yellows, oranges, greens, 

blues, violets (fishes, birds)
DAY 6:	 neutrals (animals, humans) �
DAY 7: 	all of the colors mingle together (rest)

Color the picture below of The Creation of Land 
and Vegetation (left) and The Creation of the Sun 
(center) and Moon (right). It is based on a detail of 
the Sistene Chapel ceiling by Michelangelo.
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Prehistoric
p ro j ect

cave pa int ing 
Using the supplies listed below, try your hand at making 
a cave painting similar to the works found in the caves of 
Lascaux. 

sup p l i e s

cardboard or construction paper

charcoal

sponge paint (blacks, browns, reds)

sponges

d i r ect ions

Crumple up the cardboard or construction paper, then 
flatten it out. The paintings in the caves often used shapes 
of the rocks as part of their art. Look at the shapes made 
by the crumpled paper and incorporate them into your 
charcoal drawings of animals like the ones found in 
Lascaux. After drawing the animals, use the sponge paint 
to finish. 
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Review
p r eh i stor ic—egypt ian

For each work of art list the title, date, and movement.

TITLE:

DATE:

MOVEMENT:

TITLE:

DATE:

MOVEMENT:

TITLE:

DATE:

MOVEMENT:

TITLE:

DATE:

MOVEMENT:



The first person in the Bible to be described as 
being “filled with the Spirit of God” was an art-
ist, Bezalel the son of Uri. He was what would 
now be called a “Renaissance man”—a person 
with many talents or areas of knowledge. He was 
skilled in working “in gold, in silver, in bronze,  
in cutting jewels for setting, in carving wood,  
and to work in all manner of workmanship.” 
Bezalel would have learned to be an artist while 
he was living in Egypt and brought his skills, 
experiences, and aesthetics to the job of making 
art to the glory of God.
	 God appointed Bezalel (with the help of 
Aholiab and the other gifted artisans) to make 
the Tabernacle, the Ark of the Covenant, all the 
furniture of the Tabernacle (furniture, utensils, 
gold lampstand, laver), liturgical anointing oils 
and incense, and the priests’ clothes. According 
to Exodus 28:2, the goal of the work God gave 
Bezalel was “for glory and for beauty.” 
	 In the Bible God clearly forbids making 
statues to worship. But He also clearly calls 
for art to be made for the place of worship. 
Bezalel was instructed to make sculptures 
(of cherubim), lampstands with floral orna-
mentation, clothes with unrealistic decoration 
(blue pomegranites of the priest’s clothes), 
furniture, and the tent structure itself. 
Years later God would call for more art 
to be made, this time for the Temple, 
including walls filled with bas-relief 
sculptures of cherubim, palm trees, and 
open flowers that were covered in gold 
(1 Kings 6:29). And in front of the Temple, 
topped with chains, stood two giant pillars 
that did nothing but stand there and look 
beautiful. They were called Jachin and Boaz.	

Egyptian Art
h istor ic art i st  of  fa i th

beza l e l  u r i son
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Aegean
introduct ion :  art  of  the  s ea  and  war

art+ h istory

2200–		  Minoan Culture 1
	 1450 B.C.
1550–1500 B.C. Mask of Agamemnon
1500–1450 B.C. Octopus Flask
c. 1445 B.C.	� Ten Commandments 25/21 
			   (Exodus 19–20) 
c. 1450–	 Mycenaean Culture 2
	 1200 B.C. 
c. 1450 B.C.	 Bull Leapers
c. 1406 B.C. 	 The Battle of Jericho 30 
			   (Joshua 5:13–6:27)
1250 B.C.	 Trojan War 3
c. 1200–	 Phoenician Civilization
	 1000 B.C.	 and the Alphabet 4
c. 1080 B.C. 	 Samson and Delilah 39
			   (Judges 13–16)

vocabu lary

Introduce the following words and their 
definitions before reading the art card:

civilization: the society, culture, and way of life 
	 of a particular area
Aegean: relating to the region comprising
	 the Aegean Sea and its coasts and islands
decorative arts: the design and ornamentation 
	� of functional items (basket-weaving, cabinet-

making, ceramics, tapestry, and others)
Agamemnon: in Greek mythology he was the 
	� king of Mycenae and commander of the 

united Greek soldiers in the Trojan War
fresco: wall decoration made by applying 
	� pigments and water to fresh plastered walls
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Samson and Delilah

Cycladic “Venus”

Rembrandt
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Aegean
worksheet

1.	� What are the dates for Aegean Art?

2.	 What three civilizations are considered together and called Aegean art? 

3.	 What does the earliest Aegean art look like? 

4.	� What natural disasters wiped out the Minoans? 
Octopus 
Flask
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Aegean
worksheet 2

5.	� On what island would be found the famous Bull Leapers fresco? 

6.	� Of what material did artists make the Mask of Agamemnon? 

r ev i ew

7.	� What is bas-relief? 






